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MNOCT®OJIBKJIOPHI KPEOJII3OBAHI TBOPU Y BUMIPI BI3YAJIBHOI
THTEPHET-KOMYHIKAIIIT

Metoro poOOTH € BHUBYECHHS OCOOIMBOCTEH TMOOYJOBH KPEOJTI30BAHUX
NOCTHONBKIOPHUX TBOPIB I1HTEPHET-IPOCTOPY B 3arajibHOMy BHUMIPl PO3BHUTKY
BI3yaJbHOI KYJIBTypU I[HOTO CEpeloBHINA. METOHOOoris JOCHIKEHHS TOJSITaE B
3aCTOCYBaHHI AHAJIITHYHOIO, KYJbTYPOJOTIYHOTO Ta CEMIOTHYHOIO METOMIB Yy
BUBYEHHI CTPYKTYpU Ta NPUHLMIIB (PYHKIIOHYBaHHS TaKHUX IOUIMPEHHUX >KaHPIB
KPEOII30BaHUX TEKCTIB MOCT(HOIBKIOPY, SIK JEMOTHUBATOP, MEM, KOJIaXXH1 KapTHHKH-
«poroxxabu». HayxkoBa HOBU3HA pOOOTH MOJSTAaE B TOMY, IO BIIEpIIE HAa OCHOBI
BUSIBJICHHSI CEMIOTHYHUX OCOOJIMBOCTEH KPEOJI30BaHUX TEKCTIB  JIOCIIKEHO
HNOMYJISIPHI  KAaHPU MOCTQPOJBKIOPY, SIKI (DOPMYIOTbCS B KOHTEKCTI Bi3yallbHOI
KyJbTYpH 1HTEpHET-CEpPEIOBUINA 32 JOMOMOTM IM(GPOBOrO 1HCTPYMEHTAPIIO.
BucnoBku. B pesynbrari goCHipKeHHST BUSBIICHO, 1110 TOCTHOIBKIOPHI KPEoJi30BaH1
TBOPH SIBJISIIOTH COOOIO TOJIKOJOBI TEKCTH 13 CKJIATHOI CTPYKTYpPOIO Ta PI3HHUMHU
3HAKOBO-CUMBOJIIYHUMH CUCTEMaMU — BEepOaJIbHOIO Ta BI3yaJbHOIO, SIKI B pE3yJIbTaTi
CTAHOBJISITH IITICHO 1HTEPNPETOBAHUIN CEHC TBOPY HA OCHOBI CIIPUIHATTS KOHOTATY
Ta neHotary. OmocepenkoBYrOUHWCh Ta (DYyHKIIOHYIOYM B I1HTEpHET-MEpexi, Taki
KPEOJI130BaHl TBOPH MOCT(OIBKIOPY, K TEMOTHBATOPH, MEMHU, KOJAXHI KapTUHKH-
«(oroxabu» BOMPAIOTH B c€0€ TEXHOJOTTYHUNA [UPPOBUI IHCTPYMEHTAP1A TBOPEHHS
Ta TakKl 3arajibHi XapaKTEPUCTUKH I1HTEPHET-TEKCTIB, $K TINEPTEKCTYyalbHICTb,
IHTEPTEKCTYaIbHICTh, @ TAKOXK (POHOBI 3HAHHS Ta MPELEACHTHICTh 3aCTOCOBYBAHOI
iHpopmamii. 3a CBOIM 3MICTOBUM HAalOBHEHHSM 111 KpEOJi30BaHl TBOPU €
BIIOOpaXEHHSIM  MOCTQOJBKIOPHOI TBOPYOCTI KOPUCTYBayiB I1HTEPHETY, SKa
00yMOBITIOETHCSI TOCT(OJIBIOPHOIO CBIOMICTIO. OCTaHHSI Ma€e Ha METI OCMHUCIICHHS
00’€KTUBHOI aKTyaJbHOI 1H(pOpMaIlii, 110 BioOpa)kae MOTOYHI IIHHICHO-CBITOTJISIHI
3acajiy BIIMOBIHOTO COILIIYMY Ta OCOOJIMBOCTI HOTO COIIOKYJIBTYPHOTO IMPOCTOPY.

KirouoBi ciioBa: mocTdhobKoa0p, Kpeoai30BaHUM TBIp, CEMIOTHYHO-3HAKOBI
CUCTEMU, MEMHU, IEMOTHUBATOPH, KOJAKHI KAPTUHKHU-KPOTOKAOWY.

Jenuciok Kanna 3axapoBHa, KaHIUIaT KyJIbTyPOJOTHH, HAYaJIbHUK OTJENa
HAyYHOU M PEHAKIIMOHHO-U3aTEIbCKOM JIesTeIbHOCTH HallmoHanmbHOM akaJieMuu
PYKOBOJSIIIIUX KAJIPOB KYJBTYPbl 1 UCKYCCTB

[TocTdonbkaopHbIE KPEOTU30BAHBIE MPOU3BEACHUS B U3MEPEHUH BU3YyaJIbHOU
MHTEPHET-KOMMYHUKALIUU

[Henbto  paboOTBl  sBIAAETCS  HM3y4YeHHUE  OCOOEHHOCTEM  MOCTPOCHMS
KPEOJIM30BaHbIX MOCT(OJBKIOPHBIX MPOU3BEACHUN HMHTEPHET-POCTPAHCTBA B
o0IeM HU3MEpPEeHUU PA3BUTHUS BHU3YallbHOM KYJIBTYpbl 3TOM cpelbl. MeToaonorus
VICCIIEIOBAHUS 3aKJI0YAETCs B IPUMEHECHUU aHAJIUTUYECKOTO, KYJIBTYPOIOTUYECKOIO



U CEMHOTMYECKOIO0  METONOB B  H3YYEHMM CTPYKTypbl W IIPUHLHUIIOB
(YHKUMOHUPOBAHUA  TaKMX  PACIpPOCTPAHEHHBIX  JKAHPOB  KPEOJIU30BAHBIX
IPOU3BEACHUI MOCT(HONIBKIOPA, KaK JEMOTHBATOP, M3M, KOJUIAKHBIE KapTUHKH-
«portoxabb». Hayunas HOBH3Ha pabOTHI 3aKIOYaeTCd B TOM, YTO BIEpPBHIE HA
OCHOBE BBISIBIEHUSI CEMHUOTHYECKHMX OCOOEHHOCTEH KpEOIM30BaHBIX TEKCTOB
UCCJIEIOBAaHbl TOMYJISIPHBIE >KaHPhl MNOCT(OJBKIOpPa, KOTOpble (QOPMUPYIOTCS B
KOHTEKCT€ BH3YaJbHOM KYJIbTYpbl MHTEPHET-CpPEIbl € TOMOUIbI0 IU(POBOrO
UHCTpyMeHTapus. BbiBonbl. B pesynprare  HCClI€OBaHUS — BBISBIEHO, YTO
NOCT(ONBKIOPHBIE  KPEOJU30BaHbIE  IPOU3BENEHUS  IPEJICTABISIIOT  COOOM
IIOJIMKOJIOBBIE TEKCTBI CO CIIO)KHOM CTPYKTypOM M DPa3jIM4HBIMU 3HAKOBO-
CUMBOJIMYECKUMHU CHCTEMaMHU — BepOaJbHOM M BU3yaJIbHOHM, KOTOpPbIE B PE3YJIbTaTe
COCTAaBJIAKOT LEJIOCTHO HWHTEPIPETUPOBAHHBIN CMBICI IPOU3BEIACHUS HAa OCHOBE
BOCHpUATUS KOHOTara M JeHorara. OnocpeAcTBysCb W (YHKIUOHUPYS B
MHTEPHETCETH, TaKHe KpEeOoJU30BaHble MPOU3BEACHUS MOCT(HOIBKIOpA, Kak
JIE€MOTHUBATOPBI, MEMBI, KOJUIQKHBbIE KAPTUHKHU-«(OTOXKAObD)» BIUTHIBAIOT B CeO
TEXHOJOTMYECKUN IU(POBOM HMHCTPYMEHTapUil CO3JaHMs M Takue oOmue
XapaKTEPUCTUKHU UHTEPHET-TEKCTOB, KaK THIIEPTEKCTYaIbHOCTb,
MHTEPTEKCTYaIbHOCTh, a TakKe (DOHOBbIE 3HAHUS M MPELEIEHTHOCTh MPUMEHIEMON
uHpopmanuu. Ilo cBoeMy CMBICIOBOMY HANOJHEHHIO H3TH KpPEOJIM30BaHbIC
MPOU3BEACHUSI  SIBISIIOTCA ~ OTpPaXEHHUEM  MOCT(OIBKIOPHOIO  TBOpUYECTBA
[OJIb30BaTEIE MHTEPHETA, KOTOPOE OMNPENEsAeTCs NOCT(ONBKIOPHBIM CO3HAHUEM.
[locnenHee uMMeeT LENbIO OCMBICIEHHE OOBEKTHBHOM aKTyajJbHOW HH(pOpManuu,
OTpaXKaroled TeKyL1e HEHHOCTHO-MUPOBO33PEHYECKAE OCHOBBI COOTBETCTBYIOIIIETO
COLIMYMa U OCOOEHHOCTHU €TI0 COLMOKYJIBTYPHOIO IPOCTPAHCTBA.

KntoueBble  cioBa:  moOCT(ONBKOIOpP,  KPEOJW30BAaHOE  MPOU3BEICHHE,
CEMHOTHYECKU-3HAKOBBIE CUCTEMBI, MEMBI, JI€MOTHBATOPBI, KOJUIAKHBIC KAPTUHKU-
«(poTOXKAOBI.
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Post-folklore creolized works in the measurement of visual internet-
communication

Purpose of Research. The purpose of the work is to study the features of
constructing the creolized post-folklore works of the Internet space in the general
measurement of the development of the visual culture of this environment.
Methodology. The methodology of the study consists in the application of analytical,
culturological and semiotic methods to study the structure and principles of the
functioning of such common genres of creolized works of post-folklore as
demotivators, ma'am, collage pictures-photographic. Scientific Novelty. The
scientific novelty of the work is the fact that the author is the first who studies
popular genres of post-folklore on the basis of revealing the semiotic features of
creolized texts. They are formed in the context of the visual culture of the Internet
environment with the help of digital instruments. Conclusions. The author stated that
postfolklore creolized works are poly-coded texts with the complex structure and
various sign-symbolic systems - verbal and visual. They constitute an integrally
interpreted meaning of the work based on the perception of the conotatus and



denotata. Mediocre and functioning on the Internet, such creole-like works of post-
folklore as demotivators, memes, collage pictures-photo-gags absorb the
technological digital creation tools and such general characteristics of Internet texts
as hypertextuality, intertextuality, as well as background knowledge and precedence.
According to their semantic content, these creole works are a reflection of post-
folklore creativity of Internet users, which is determined by post-folklore
consciousness. Its goal is to comprehend objective actual information, reflecting the
current values and ideological foundations of the corresponding society and the
peculiarities of its sociocultural space.

Key words: post-folklore, creolized product, semiotic-sign systems, memes,
demotivators, photo-gags.
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